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EN: 
 
Discovering Christophoro Martino and Girolamo Lambardi 
 
In the programmes of the Laus Polyphoniae festival in Antwerp, there is a constant  
presence. It is the group directed by Paul Van Nevel, who prefers St. Paul's Church where he always 
arranges his Huelgas Ensemble in the centre of the nave, with the audience seated on all four sides 
around the circumference formed by the singers. 
 
After presenting a first concert dedicated to the composer Blasius Amon, the conductor of the historic 
ensemble also chose to perform the music of two little-known composers, Christophoro Martino and 
Girolamo Lambardi, in the second concert scheduled for the following days, highlighting the different 
contrapuntal procedures used in the treatment of the cantus firmus. 
 
The ensemble also performed music by Rore, Lusitano, and Layolle, but the programme emphasised 
the motets of the two composers that may have been performed for the first time in modern times. 
While Martino's name does not appear in encyclopaedic music dictionaries, but the programme notes 
speculate that he was active as a composer and copyist in Munich, one of the few pieces of 
information about Rambaldi concerns his membership of the Congregation of Canons Regular in the 
Augustinian monastery of Santo Spirito in Isola in the Venetian lagoon, where he almost certainly lived 
continuously at the turn of the 16th-17th century, but we do know of several collections of his sacred 
music that were printed in his city. 
 
Both the interview with Van Nevel and the musical examples were recorded during rehearsals at the 
concert venue. 
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