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As is so o&en the case in music history, Ludwig Daser, who was born in Munich, seems to have a:racted 
li:le a:en<on simply because two grand masters of his <me a:racted the interest of music historians 
almost exclusively. Daser's teacher Ludwig Senfl and his successor as Munich's Court Kapellmeister 
Orlando di Lasso, however, would probably be surprised at the ignorance of posterity. Their esteem 
for their colleague is par<cularly evident in Lasso, who wrote a parody mass on the basis of a mo:o 
by Daser. On the other hand, in the second of the masses recorded here for the first <me, Daser orients 
himself rela<vely clearly on composi<ons by his teacher. Because of their equal presence in the 
numerous Munich choir books, one can also assume that the general apprecia<on of the <me was 
equally distributed among all three musicians. 
 
In any case, it is an absolute stroke of luck that Paul Van Nevel and his Huelgas Ensemble have 
commi:ed themselves in the usual dedicated manner to these two richly different masses. It is not 
only his clever booklet text that does Daser due honour, but above all his intensive and immensely 
beau<ful-sounding realisa<on, for which he - historically certainly rightly - casts the voices several 
<mes. The voluminous church sound will always have been aspired to in the 16th century. And yet the 
individual voices can be dis<nguished very clearly, but are led as needed to a sonorous choral sound 
that is wonderfully grounded. As is usual with Van Nevel, a soothing melancholy lays over everything, 
which is balm for ear and soul. 
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